The Lyra Baroque Orchestra
and the Grinnell Singers
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CONCERT 3
Zelenka’s Missa Votiva

SUNDAY, FEBRUARY 22, 2026 | 2:00 P.M.

Sebring-Lewis Hall, Grinnell, lowa

SATURDAY, FEBRUARY 28, 2026 | 7:30 P.M,
North Heights Church, Arden Hills, MN

SUNDAY, MARCH 1, 2026 | 2:30 P.M.
Zumbro Lutheran Church, Rochester, MN
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Zelenka’'s Missa Votiva

PROGRAM

JAN DISMAS ZELENKA (1679-1745)

:'._1', ) " - . ': - B i
) TRy Eoy, Al

Missa Votiva, ZWV 18
Vota mea Domino reddam, Psal 115, Versu 5

KYRIE
Kyrie I (Chorus)

Christe eleison (Soprano)
Kyrie II (Chorus)

Kyrie III (Chorus)

GLORIA

Gloria (Chorus)

Gratias agimus tibi (Chorus)
Qui tollis (Soprano)

Qui sedes (Chorus)

Quoniam (Bass)

Cum Sancto Spiritu I (Chorus)
Cum Sancto Spiritu II (Chorus)

CREDO
Credo (Chorus)

Et incarnatus est (Alto)
Crucifixus (Chorus)

Et resurrexit (Chorus)

SANCTUS

Sanctus (Chorus)
Benedictus (Soprano)
Osanna (Chorus)

AGNUS DEI
Agnus Dei (Chorus)
Dona nobis pacem (Chorus)

THE GRINNELL SINGERS

Grinnell, Iowa
Directed by Professor John Rommereim

SOPRANO Estella Newton
Bea Bussen Clare O’Brien
Skye Feinstein Avery Ott
Maggie Hansen Regan Reedy
Mazal Haus Eva Rousseau*
Ella Labarre Phoenix Webb
Violet McCloskey Syd Weller

ALTO

Libby Albright*
Adyasha Anindita
Kaycie Brookens
Olivia Brown
Samantha Cronin
Abbie Elsbernd
Mayu Ito

Anika Krebs
Chiara Little
Jeanne-Marie Malcom
Sarah Reif
Kaavya Shriram
Regan Stambaugh

TENOR

Felix Alexander
Isaac Alexander
Agnes Allman
Arthur Christiansen
Clayton Glessner*

Frank Guo

Eva Kapoor

Balsa Kicovic
Andrew Rinehart
Helenipa Stephens
Brisa Zielina

BASS

Jadyn Al-Fatah*
Jack Broadmoore
Ray Hwang
Julian Kim

Jack Pada

Josh Payong
Paul Reif*
Nathan Ruger
Zachary Rusli
Shepard Swaner
Ethan Yin

*denotes section leaders

LYRA BAROQUE ORCHESTRA

Saint Paul, Minnesota
Directed by Bojan Ci¢i¢
VOCAL SOLOISTS

Linh Kauffman, soprano
Britt Brown, mezzo-soprano
Ryne Cherry, baritone

BAROQUE OBOE
Kathryn Montoya*
Sian Ricketts

BAROQUE VIOLIN

Bojan Cici¢*, concertmaster
Lindsey Bordner

Theresa Elliott

Margaret Humphrey

Marc Levine*

Miriam Scholz-Carlson

BAROQUE VIOLA
Spencer Martin
Cheryl Zylla*

BAROQUE BASSOON
Joseph Jones

BAROQUE CELLO
Tulio Rondoén

BAROQUE BASS
Sara Thompson

ORGAN
Tami Morse

*denotes principal players



Founded in 1985 by harpsichordist Randy Bourne, the
LYRA BAROQUE ORCHESTRA is one of the oldest
baroque orchestras in the United States and is a cor-
nerstone of the Upper Midwest’s early music scene.
Originally incorporated as The Lyra Concert, the ensem-
ble was established to perform music from the baroque
era (1600-1750), using historically informed performance
practices. This involves utilizing period instruments—
either originals or precise replicas—and tuning to a
“baroque pitch” of A=415 Hz, approximately a half step
lower than the modern A=440 Hz standard.

Based in St. Paul, Minnesota, the orchestra has
flourished under distinguished leadership. Following
Bourne’s tenure, Dutch early music star Jacques Ogg
served as artistic director from 2000 to 2024, elevating
the group to international prominence through tours to
Spain and professional recordings. In 2025, the orches-
tra entered a new chapter by welcoming Bojan Cici¢ of
Oxford, England, as artistic director. Operating from
The Baroque Room in Lowertown St. Paul, Lyra remains
dedicated to its mission of enriching the community
through the vibrant, authentic textures of early music
masterworks.

THE GRINNELL SINGERS are a group of people who are
highly diverse in terms of their backgrounds, interests,
and talents, but who are united in their love of singing
and their dedication to the choral art. We build music
through community, and build community through
music. We pursue the highest musical standards, and
we are committed to fostering an environment that is
welcoming and supportive for each and every member.
Over the years, the choir has played an active role in
fostering new music by frequently performing works by
student members. Given a boost by these opportunities,
there have been a number of choir members who have
gone on to become composers. Jisoo Kim'’s Three Korean
Folk Songs, for example, were published while he was

a student, and were shortly thereafter performed by

the LA Master Chorale. The Grinnell Singers have also
supported new music by commissioning some of the
country’s most distinguished composers, such as Pulitzer
Prize-winner Steven Stucky, and the brilliant Arab-
American composer Mohammad Fairouz. The impact

of these commissions was expanded by forming consor-
tiums with distinguished choirs across the country, such
as the Kansas City Chorale, The Phoenix Bach Choir,
Seattle Pro Musica, and Cantori New York. In 2024,

the Grinnell Singers premiered Love Songs from Lonely
Letters, by Joel Thompson for choir and string quin-

tet, in collaboration with Macalester College, Harvard
University, The University of St. Thomas, and the Ars
Nova Singers of Boulder, Colorado. Looking ahead, in
2027, the choir plans to commission the Chickasaw
composer, Jerod Impichaachaaha Tate, who is renowned
in symphonic and operatic circles as well as in choral
music. In addition to this advocacy for new music, the
choir also has been active in early music performance
through its ongoing relationship with the Lyra Baroque
Orchestra of the Twin Cities, a professional period-
instrument ensemble, with whom they have collabo-
rated four times.
Their combined
performance of
Heinrich Graun’s

The Lyra Lab Orchestra

A new kind of community orchestra!

Der Tod Jesu, Spring Semester now enrolling!
with Simon
Carrington as e Opentoallages
e Open to all abilities and instruments
guest conductor, -
hailed b ¢ 3 Monthly rehearsals - April, May, June
was nhailed by  Public concert at the Twin Cities Early

the Rochester Music Festival in June
Post-Bulletin as » Learn about early music with
“superbly nimble professional historical music
and confident” In specialists from Lyra's orchestra!
their most recent
collaboration,

Sign up at lyrabaroque.org/lab




they recorded and performed the colorful and virtuosic
Missa Omnium Sanctorum by Jan Dismas Zelenka. The
recording was released on Spotify and is available on a
variety of streaming platforms. Each year, the Grinnell
Singers complete a concert tour during the first week

of spring recess. In past years, they have completed tours
to Finland, Estonia, Russia, the Czech Republic, Romania,
Bulgaria, and Turkey. Past tours have also taken them

to Canada and to the West coast of the United States.
Their 2026 tour will take them to New Orleans. The choir
has been honored by invitations to two regional ACDA
conventions. M

JOHN ROMMEREIM is a musician who has pursued a
varied career as a composer, conductor, keyboardist, and
professor. He has written works for choir, solo voice,
orchestra, string quartet, saxophone quartet, flute ensem-
ble, guitar, organ, piano, and electronic media, as well as
a chamber opera, and
music for theatre and
film. Fanfare Magazine
wrote, “Rommereim

has a thirsty mind, and
his imagination shines
clearly through his
music,” and the New York
Times praised the “richly
expressive” character

of his vocal writing.

His choral music has
been performed by
distinguished ensembles
across the US, as well

as in Asia and Europe—
notably in a recent
performance by the National Chorus of Korea in Seoul’s
resplendent Lotte Concert Hall. His music appears on
two recent albums on the Navona record label: Cantori
New York’s Found Again, and a solo album of cham-

ber music and songs, titled Into the Still Hollow. His
music is published by Walton Music, Oxford University
Press, E. C. Schirmer, earthsongs, Alry Publications,
MusicSpoke, and Roger Dean Publishing. As a con-
ductor, he has led choirs on concert tours throughout
the US and in Canada, Estonia, Finland, Russia, Czech
Republic, Bulgaria, Romania, and Turkey. With the
Grinnell Singers, he has recorded Rachmaninov’s com-
plete All-Night Vigil, Jonathan Dove’s The Passing of the
Year, and Jan Dismas Zelenka’s Missa Omnium Sanctorum
(in collaboration with the Lyra Baroque Orchestra). As

a harpsichordist, his playing can be heard on a Centaur
album of Joseph Bodin de Boismortier’s Op. 90 sonatas
for flute and obligato harpsichord. His translation of
Pavel Chesnokov’s seminal treatise, The Choir and How to
Direct It, is published by Musica Russica. ®

Croatian-born violin-
ist BOJAN €I€IC has
established himself
as one of the leading
names on the early
music scene, as both
a soloist and music
director.

In addition to
being the leader of the
Academy of Ancient
Music, he directs
ensembles includ-
ing De Nederlandse
Bachvereniging,
Dunedin Consort, Slovenian Philharmonic Orchestra and
Phion Orkest van Gelderland & Overijssel.

As a soloist he appeared with the Academy of Ancient
Music, Orchestra of the 18th-Century, Kioi Hall Chamber
Orchestra Tokyo, and Orquesta Barocca de Sevilla.

Bojan formed his own group, Illyria Consort, which
explores and specializes in lesser known repertoire of
the seventeenth and eighteenth centuries. Their debut
Delphian Records album of Giovanni Stefano Carbonelli,
Sonate da camera, achieved great critical acclaim and won
Presto Recordings of the Year Award in 2017.

Their collaboration with Marian Consort titled Adriatic
Voyage won the same award in 2021. The same year saw
the release of Pyrotechnia featuring Italian virtuoso violin
concertos by Vivaldi, Tartini, and Locatelli (“a thrilling
musical discovery”—Classical Music Daily). In 2022, lllyria
Consort released the first-ever complete recording of
Johann Jacob Walther, Scherzi da violino solo (“enviously
spontaneous and carefree’—Gramophone), as well as an
album of Christmas instrumental music titled La Notte
(“One for every December!”—BBC Music Magazine)

His recent recording of |S Bach, Sonatas and
Partitas, was nominated for the Critic’s Choice 2023 in
Gramophone and Editor’s Choice in BBC Music Magazine.

In 2016, Bojan was appointed Professor of Baroque
Violin at the Royal '

College of Music, and is
passionate about train-
ing the next generation
of instrumentalists in
historically-informed
performing styles. H

Praised as “vocally and
dramatically powerful”
by the Washington Post
and “radiant” by the

Saint Paul Pioneer Press,
soprano LINH KAUFFMAN
enjoys an active career




in opera, oratorio, and in recital. Internationally, she
has performed with Festival Musique en I'Ile de Paris,
Musica Antica Urbino, Festival Musica Antigua Panam4,
Prague Choral Festival, and the Panama National
Symphony. Her US performances include appearances
with the Indianapolis Early Music Festival, Oregon
Bach Festival, Lyra Baroque, Spire Chamber Ensemble,
Consortium Carissimi, and The Rose Ensemble, as

well as with modern groups including Minnesota
Orchestra, Minnesota Opera, Pittsburgh Symphony,
Akron Symphony, Richmond Symphony, and Saint Paul
Chamber Orchestra. As an interpreter of contempo-
rary works, Ms. Kauffman has appeared in the world
premieres of Hector Armienta’s Rio de Mujeres, Carla
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Honeysuckle Music

Music for recorders, strings, flute,
guitar e chamber groups

Recorders €7 accessories

Stocking Amadeus Verlag, Carus-Verlag,
Corda, London Pro Musica, Moeck,
Musica Rara, Schott, Ut Orpheus
¢ other fine publishers

JEAN ALLISON OLSON
1604 Portland Ave. « St. Paul, MN 55104
651.644.8545

www.honeysucklemusic.com

* jean@honeysucklemusic.com
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SOCIETY
FMINNESOTA

Trio Sonatas Through the Ages

Friday, March 20 - 7:30 PM

St. James Lutheran Church, West St. Paul

Lucero’s Wuornos, and
Jocelyn Hagen’s Amass.
Her discography
includes Hagen’s Songs
of Fields and Prairies,
Aaron David Miller’s
Clamor for organ,
voice and percussion,
and three discs of
Italian motets with
Consortium Carissimi.
Linh earned
music degrees from
Carnegie Mellon
University, University
of Maryland and
University of
Minnesota, and also
studied at the Weill

BACH SOCIETY OF MINNESOTA
Tickets at bachsocietymn.org
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Organ Recital with Dr. Dean Billmeyer oy

Tuesday, March 24 - 7:00 PM

%, BACH'S &
MBER ‘No

Augustana Lutheran Church, West St. Paul

Gloria! Vivaldi’s Four Seasons
Sunday, March 29 - 4:00 PM
Ordway Concert Hall, St Paul

SEASONS

Institute at Carnegie Hall and the Salzburg Mozarteum.
She is co-artistic director of the Minnesota Bach
Ensemble and teaches at Macalester College. M

Versatile mezzo-soprano BRITT BROWN is a sought-after
interpreter of a wide variety of repertoire throughout
New England and the Midwest. Recent seasons have seen
her premiering the role of Lavinia in Opera America’s
Discovery Grant-winning
Dark Exhalation by com-
poser Amber Vistein, alto
soloist in the Liszt tran-
scription of Beethoven’s
oth Symphony at the
Isabella Stewart Gardner
Museum in Boston, MA,
and alto soloist with UW
La Crosse in their recent
performance of Haydn’s
Lord Nelson Mass. She is
currently growing her
experience in the histor-
ical performance space,
with recent recitals as a
soloist in BWV 117, 156,
159, 165, 196, and 230 with period instrument ensemble
Just Bach. Her performances of new works include the
world premiere of Vores’s Chrononhotonthologos, the
Boston premieres of Jonathan Bailey Holland’s Naomi
in the Living Room, Stefan Weisman'’s The Scarlet Ibis,
and the NYC premiere of Epstein’s Rumpelstiltskin,
now on Parma Recordings. Britt is also an accom-
plished orchestral soloist, performing works including
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at Givens Violins

HISTORIC MUSICAL INSTRUMENTS AND BOWS

612.375.0708 | 800.279.4923 | andrew@dipperrestorations.com
1201 Marquette Avenue | Suite 150 | Minneapolis, MN 55403

WWW.DIPPERRESTORATIONS.COM



Berio’s Folk Songs, Lieberson’s Neruda Songs, Bernstein’s
Jeremiah Symphony, Mahler’s Songs of a Wayfarer and
his Symphony No. 3, Hendrick’s Cain (premiere), and a
recent evening of arias with Symphony by the Sea.

Britt received her Bachelor of Music from Stetson
University and holds a Master of Music in Voice
Performance from the Boston Conservatory at Berklee
College of Music. She is based in Madison with her hus-
band, daughter, and their small zoo of rescue animals. M

Praised for his “gripping performances” by the New
York Times, baritone RYNE CHERRY is a regular with
various professional
early music and cho-
ral ensembles from
around the country.
Ryne’s current season
includes performances
of Handel’s Saul and
Messiah with Handel
and Haydn Society,
Handel’s Theodora
with Bach Akademie

Passion at University of
Chicago’s Rockefeller
Memorial Chapel, and
Bach’s B Minor Mass

Charlotte, Bach’s St. John

a Grande Bande presents its 25/26 Season

Supper & Songs

A night full of laughts, good
food, and great music

Friday, May 8
Black Forest Inn, Mpls

6:15pM
Doors Open

6:30pm

Pre-concert talk/Dinner begins

7:00pm

Concert Performance

" Tickets and more information
can be found online at
www.lagrandebande.org
or by phone at 507-237-6539

with Madison Bach Musicians. Ryne was a 2022 Virginia
Best Adams Vocal Fellow at Carmel Bach Festival, a
Tanglewood Music Center Fellow from 2016 to 2018, and
third-prize winner of the 2020/2021 Lyndon Woodside
Oratorio Competition in New York City. Ryne is cur-
rently in his fourth year as vocal director of Just Bach
Concerts, a baroque ensemble based in Madison, WI. |
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» Annual Terrace Concert
Monday, June 15 ] 6:00 p-m.

The American Swedish Institute
Get tickets @ 1yrabar0que.0rg/ terrace

early bird discount until March 1!

Opl;l y

Saturday, March 14 {
St Mary’s Lowertown, St Paul J

A
Sunday, March 15 3:00pm
St John the Baptist, Jordan =~

Free
Jenny Ubl, soprano

Alyssa Anderson, mezzo-soprano

with a chamber ensemble of the Twin Cities®
finest baroque instrumentalists

Directed by Dr. Michael Thomas Asmus

More information at www.AlyssaAnderson.org



Zelenka’s Missa Votiva | Program Notes by John Rommereim

Early in the year 1739, at the age of sixty, the composer
Jan Dismas Zelenka (1769-1745) was suffering from a
severe, life-threatening illness. In the depths of his
affliction, he made a sacred vow, swearing that if he were
to survive, he would write a mass to express his grati-
tude to his Creator. Upon recovery, Zelenka fulfilled that
promise by creating today’s offering, the Missa Votiva, or
“Mass of the Vow.” Zelenka wrote in Latin on the cover to
the score, “Vota mea Domino reddam. Psal: 115. Versus..”
He was referring to verse 5 of Psalm 115, which reads, ‘I
will pay my vows to the Lord before all His people.” At
the end of this massive score (356 pages in the modern
edition) there is another Latin inscription that reads, in
translation, “J. D. Zelenka offered this votive mass to the
greater glory of God after recovering his health with the
help of God.”

As one might expect given the piece’s genesis, a spirit
of gratitude pervades the work. That emphasis on grat-
itude is noticeable in the second section of the Gloria,
which features the text “Gratias agimus tibi” [We give you
thanks|. Zelenka circles back again and again and injects
sustained, heartfelt passages on the “gratias” [thanks]
text interspersed with sudden faster passages that
address God in various ways—Lord God, King of Heaven,
God the Father Almighty.

The career of Jan Dismas Zelenka, who is sometimes
called “the Catholic Bach,” was highly unusual for an
individual who has come to be seen as one of the finest
composers of his time. What is unusual about his career
is that, for all of his mastery, which is so clearly on
display in this mass, Zelenka had only limited success
in terms of securing a prominent position or receiving
widespread acclaim. He served as Kapellmeister at the
Dresden court briefly, but he was continually passed
over for the permanent top position at court. One could
speculate that, not being a keyboard virtuoso as Handel
and Bach were, it may be that, in comparison, Zelenka
was generally less capable of promoting himself and
garnering praise. He was born in 1679 in Lounovice
in Bohemia, very near to Prague. He attended a Jesuit
school, and showed a deep religious commitment
early on. That religious zeal is evident in the fact that
he changed his name from Jan Lukas Zelenka to Jan
Dismas Zelenka. Saint Dismas was known as the saint
of “everlasting pity”

Little is known about the first thirty years of Zelenka’s
life, but we know that in 1710, at the age of thirty-one, he
secured a position as double bassist in the lavish court
orchestra in Dresden, and he remained in Dresden for
the next thirty-five years, until his death in 1745. The
court in Dresden, under August II (“The Strong”) was one
of the most luxurious in all of Europe, and the orchestra

was world-famous. In his late thirties, Zelenka traveled
to Vienna to study with the famous pedagogue Johan
Joseph Fux, the author of the treatise on counterpoint,
Gradus ad Parnassum. In addition to this contrapun-

tal study, Zelenka was also assiduous in acquiring the
scores of other composers. As was the case for J. S. Bach,
copying and studying scores was a crucial way in which
Zelenka developed and refined his own compositional
technique. Judging from Missa Votiva, it is clear that

all of that wide-ranging contrapuntal work and score
study paid off. The contrapuntal writing is seemingly
effortless and spontaneous, with moments of scintil-
lating spectacle, as well as passages with profoundly
expressive chromaticism. The score embraces a wide
variety of styles, including stile antico writing derived
from the music of earlier centuries—more transparent,
elegant, galante operatic arias, and for the orchestra, the
catchy ritornellos and instrumental flourishes that would
be found in concertos of the time. You will encounter a
certain freshness and spontaneity throughout this piece,
with sudden shifts of tempo, surprising abrupt breaks in
the texture, and colorful harmonies.

Although the top position at Dresden eluded Zelenka,
he was nonetheless held in high regard by many of the
top musicians of his day. G. P. Telemann, G. F. Handel
and J. S. Bach all expressed their admiration for Zelenka.
Wilhelm Friedemann Bach copied part of Zelenka’s
Magnificat in D for his father, for use in Thomaskirche
in Leipzig. Today’s concert is a chance to encounter in
Missa Votiva the brilliance and the fertile imagination
that these eminent musicians heard and admired.
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Your personal Minnesota Arts calendar,
designed to help potential patrons find
the performances that might interest
them, all in a single, convenient location.
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Lyrais grateful
to the following
generous Sponsors:

SEASON UNDERWRITERS
Paul & Diane Jacobson

SEASON SPONSORS

Christina and Duane Arndt

Gary A. Debele & Kimberly
Tolman

Susan Flygare

Harlan Hanson

Phebe Haugen

Stuart Holland & Doug Federhart

] Becky Monson

Ellen & Stanley Rider-King

Sara Thompson & Jim Schmitz

Steven Savitt & Gloria Kumagai

Cora Scholz

Bonnie & Mark Turpin

Jane & Dobson West

Geoffrey & Emily Wilson

BECOMING A SPONSOR
Interested in becoming a season
sponsor or underwriter? Get

in touch with Eva Skanse: eva@
lyrabaroque.org
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ENDMEN STATE ARTS BOARD

Lyra gratefully acknowledges the support of
the many organizations and individuals who
have generously supported Lyra’s 2025-2026
season. This activity is made possible by the
voters of Minnesota through Minnesota
State Arts Board Operating Support, Creative
Support, and Arts Tour grants, thanks to a
legislative appropriation from the arts and
cultural heritage fund.

The Keyboard Club and Lyra’s Annual Contributors

The Keyboard Club is a special circle of donors who have contributed $125 or more
to Lyra concerts. Club members receive special gifts and perks. Join the Club today!

Lyra is grateful to many generous donors for their support of our current season.
If you notice any mistakes or omissions, please contact us at info@lyrabaroque.org.
We will correct it in the next program. Thank you for your support!

DONORS FROM JANUARY 1, 2025 THROUGH FEBRUARY 11, 2026

PIPE ORGAN ($20,000+)
Paul & Diane Jacobson

DOUBLE MANUAL
HARPSICHORD
($5,000-$9,999)
Duane & Christina Arndt
Susan Flygare

Harlan Hanson

Phebe Saunders Haugen
Ellen & Stanley Rider-King
Cora Scholz

SINGLE MANUAL

HARPSICHORD

($2,500-$4,999)
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Senator Rudy & Ellen
Boschwitz

Peter & Priscilla Cross

Gary A. Debele & Kimberly
Tolman

Stuart Holland & Doug
Federhart

Susan Lamb

Sara Thompson & Jim Schmitz

Steven Savitt & Gloria Kumagai

Bonnie & Mark Turpin

Dobson & Jane West

Geoff & Emily Wilson

CLAVICHORD

($1000-$2,499)

Roberto & Iris Cattaneo

Lincoln & Cherie Davis

Lucia Lahiff Crane

Arthur & Elaine Halbardier

Sally Harris

Bruce Jacobs & Ann Jennen

Allen & Nancy Levine

Ross & Shelly Maker

] Becky Monson

Joan Rabe & Jay Kurtz

Paola Sandroni

Greg Sauve

Emanuel & M.-A.Strehler-Page

Margaret Sullivan & Jon
Parshall

Quentin Turner

Mary Ann & David Wark

Camila Zimmerman & Luis
Pedroza

SPINET ($500-$999)
Art Berman
Fred Michael Cutrer

Andrew Dipper of Dipper
Restorations

Peter & Isabella Dyck

Elizabeth Farrell

Lynn & Steven Hodulik

Benjamin Jacobson

Jacques Ogg

Amaria & Patrick O’Leary

Claire Selkurt

Lawrence & Susan Sheets

Ronald Ostrow & Mary Alice
Schumacher

The Society for the Support
of Neurologic Education
and Research

Dr. Ronald Weiss

Nancy Werner

VIRGINAL ($125-$499)

Tom & Marti Abts

Jeannette Bach

Jay Beck

Elizabeth Bruce

Dr. Sharon Chiappa

Joe Dolson & Janna Kysilko

Eugene & Joanne DiMagno

Julie Elhard & Paul Boehnke

Mark Ellenberger & Dr. Janet
Zander

Mary Findley

Jay Fishman

Cléa Galhano

Caterina Giannini

Frances Go

George & Anne Green

Jean Grossman

Bill & Sally Hague

Mary Heller

Michael Hollerich

Ann Judkins

Carole Kazmierski

Richard & Sheila Kiscaden

Michael & Martha Koch

Laurel & Eric Lein

Steven & Judi Madole

Deborah & Brian Madson

Perry & Judy Mason

John W. Miller Jr.

Rev. Glenn & Ruth Monson

Lucia Newell

Sarah & Christian Ogilvie

Philip Oxman & Harvey
Zuckman

Pete & Carol Parshall

David & Jane Piepgras

David Polston

Steve Pospisil

Phil Quanbeck

Richard Rames

Rob Schauinger

Benjamin & Sarah Scott
Paul Sitz

Mary & Randy Skanse
John Stender

Karen Streilein

Thrivent Action Team Program
Rich & Marian Van Dellen
Eric Won & Bob Johnson
Anthony Windebank

Don & Sue Wester

Kari & Robert Wilder
Henry Young Jr.

DONORS

(GIFTS UP TO $124)

Elizabeth Buschor

Alexander Blachly

Charles Bysheim

Randall M. Egan, Publisher
of Music LTD.

Julia Farnham

Holly Farrell

Robert Groethe

Alan & Jolene Hansen

Rebecca Hansen

Pam & Ken Ikier

Maria Jette

Kathryn Kahn

Margaret Kirkpatrick

Chris Kraft & Nelson Capes

Karen Kustritz

Robert A. Kyle

Stephen Manuszak

Carol & Jim Moller

Kyler Nelson

Diana Robin

Philip & Betty Schmalz

Susan Schnasse

Connie Schuelka

Darlene Schober

Sarah Shaftman

Amy Shaw

Frank & Ruth Shaw

Deborah Sittko

Pauline Siepka

Sarah Stender

Cynthia Stokes

Mark & Julia Utz

Andrew & Mary Halverson
Waldo

Martha Wallen

Nan & Bill Wilson

Sharon Chiappa Windebank



