Lyra is grateful
to the following
generous Sponsors:

The Keyboard Club and Lyra’s Annual Contributors

The Keyboard Club is a special circle of donors who have contributed $125 or more
to Lyra concerts. Club members receive special gifts and perks. Join the Club today!

WELCOMING
The BOJAN CICI¢

Lyra is grateful to many generous donors for their support of our current season. If
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Lyra gratefully acknowledges the support of
the many organizations and individuals who
have generously supported Lyra’s 2025-2026
season. This activity is made possible by the
voters of Minnesota through Minnesota
State Arts Board Operating Support, Creative
Support, and Arts Tour grants, thanks to a
legislative appropriation from the arts and
cultural heritage fund.

you notice any mistakes or omissions, please contact us at info@lyrabaroque.org.
We will correct it in the next program. Thank you for your support!

DONORS FROM JANUARY 1, 2025 THROUGH NOVEMBER 14, 2025

A special thank you to everyone who gave during Minnesota’s Give to the Max Holiday.
Your donation will be honored in our January program.

PIPE ORGAN ($20,000+)
Paul & Diane Jacobson

DOUBLE MANUAL
HARPSICHORD
($5,000-$9,999)

Duane & Christina Arndt
Susan Flygare

Harlan Hanson

Phebe Saunders Haugen
Ellen & Stanley Rider-King

SINGLE MANUAL

HARPSICHORD

($2,500-$4,999)

Anonymous

Senator Rudy & Ellen
Boschwitz

Gary A. Debele &
Kimberly Tolman

Stuart Holland &
Doug Federhart

Sara Thompson &
Jim Schmitz

Cora Scholz

Steven Savitt &
Gloria Kumagai

Bonnie & Mark Turpin

Geoff & Emily Wilson

CLAVICHORD
($1000-$2,499)

Peter Cross

Lincoln & Cherie Davis
Arthur & Elaine Halbardier
Sally Harris

Bruce Jacobs & Ann Jennen
Susan Lamb

Allen & Nancy Levine

J. Becky Monson

Joan Rabe & Jay Kurtz
Paola Sandroni

Greg Sauve

Emanuel &

M.-A. Strehler-Page
Mary Ann & David Wark
Camila Zimmerman &

Luis Pedroza

SPINET ($500-$999)
Art Berman

Fred Michael Cutrer
Andrew Dipper of Dipper
Restorations
Peter and Isabella Dyck
Elizabeth Farrell
Lawrence & Susan Sheets
Ronald Ostrow &
Mary Alice Schumacher
The Society for the Support
of Neurologic Education
and Research
Margaret Sullivan &
Jon Parshall
Dr. Ronald Weiss
Nancy Werner

VIRGINAL ($125-$499)
Jeannette Bach
Elizabeth Bruce
Roberto & Iris Cattaneo
Dr. Sharon Chiappa
Lucia Lahiff Crane
Eugene & Joanne DiMagno
Mark Ellenberger &

Dr.Janet Zander
Mary Findley
Cléa Galhano
Caterina Giannini
Frances Go
George & Anne Green
Jean Grossman
Bill & Sally Hague
Michael Hollerich
Carole Kazmierski
Richard Kiscaden
Steven & Judi Madole
Deborah & Brian Madson
Perry & Judy Mason
John W. Miller Jr.
Rev. Glenn & Ruth Monson
Lucia Newell
Sarah & Christian Ogilvie
Philip Oxman &

Harvey Zuckman
Pete & Carol Parshall
David & Jane Piepgras

David Polston

Steve Pospisil

Phil Quanbeck

Richard Rames

Rob Schauinger

Paul Sitz

Mary & Randy Skanse

Karen Streilein

Thrivent Action Team
Program

Eric Won & Bob Johnson

Anthony Windebank

Don & Sue Wester

Kari & Robert Wilder

DONORS

(GIFTS UP TO $124)

Elizabeth Buschor

Charles Bysheim

Randall M. Egan, Publisher
of Music LTD

Holly Farrell

Robert Groethe

Rebecca Hansen

Pam & Ken Ikier

Ann Judkins

Margaret Kirkpatrick

Michael & Martha Koch

Karen Kustritz

Robert A. Kyle

Stephen Manuszak

Carol & Jim Moller

Diana Robin

Philip & Betty Schmalz

Susan Schnasse

Darlene Schober

Frank & Ruth Shaw

Pauline Siepka

Sarah Stender

Cynthia Stokes

Mark & Julia Utz

Martha Wallen

Nan & Bill Wilson

Henry Young Jr.

ARTISTIC DIRECTOR

BAROQUE ORCHESTRA

A41ST SEASON 2025-2026

Italian Passion Meets
Nordic Elegance

Featuring aerial drone footage by Jodi Zwilling

FRIDAY, NOVEMBER 21, 2025 | 6:00 P.M.
The American Swedish Institute, Minneapolis, MN

SATURDAY, NOVEMBER 22, 2025 | 7:30 P.M.,
Mount Olive Lutheran Church, Rochester, MN

SUNDAY, NOVEMBER 23, 2025 | 3:00 P.M.
Sundin Music Hall, Hamline University, St. Paul, MN



CONCERT 1

Aurora Borealis & Italian Suns:
[talian Passion Meets Nordic Elegance

PROGRAM

ANTONIO VIVALDI (1678-1741) | COPIED BY
JOHAN HELMICH ROMAN (1694-1758)

Sinfonia to Bajazet
Allegro | Andante molto | Allegro

Violin Concerto in A Major RV 335
“The Cuckow”
Allegro | Largo | Allegro

JOHANN HELMLICH ROMAN (1694-1758)

Sinfonia in E minor BeRI 22
Allegro staccato | Larghetto | Allegro assai Allegro

Flute Concerto in G major BeRI 54
Allegro non troppo | Larghetto | Allegro

INTERMISSION

ANTONIO VIVALDI

Le quattro stagioni (The Four Seasons) op.8

Concerto No.1in E major RV 269
“La Primavera” (Spring)
Allegro | Largo | Allegro pastorale

Concerto No.2 in G minor RV 315
“L'estate” (Summer)
Allegro non molto | Adagio-Presto-Adagio | Presto

Concerto No.3 in F major RV 293
“Lautunno” (Autumn)
Allegro | Adagio molto | Allegro

Concerto No.4 in F minor RV 297
“L'inverno” (Winter)
Allegro non molto | Largo | Allegro

Artists of Aurora Borealis
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Introducing Lyra’s new Artistic
Director, Bojan Cici¢

The Lyra Baroque Orchestra is
thrilled to announce the appoint-
ment of Bojan Cici¢ as our new
Artistic Director. Bojan Ci¢i¢,
originally from Zagreb, Croatia,
and now residing in Oxford,
England, is a distinguished
violinist and leader known for
his innovative interpretations
and deep understanding of the
early music repertoire. With a
career that spans across Europe
and North America, Ci¢i¢ has garnered acclaim for
his performances and leadership of some of the
most prestigious early music ensembles in the world,
including the Academy of Ancient Music. He is also
the historical violin faculty at the Royal College of
Music in London, the founder of the Illyria Consort,
and a Delphian Records recording artist.

“I'm truly honoured to have been offered the post
of Artistic Director of Lyra Baroque Orchestra,” said
Bojan Ci¢ié. “The experience of performing with my
colleagues from Lyra Baroque Orchestra in January
of this year was one of mutual respect and trust in
creating a concert event for our audiences that was
informative, entertaining, and, most importantly, rich
in emotions during the performance. I very much
look forward to continuing in our endeavour to create
similar concert experiences with my musical family in
St. Paul for the years to come.”

Bojan Ci¢i¢

Jacques Ogg, Lyra’s Artistic Director Emeritus, had
the following to say about the appointment of Cici¢:

as my successor....
He is a wonderful
violinist, a dedicated
teacher, and a warm,
friendly colleague!
The concert he gave
in January was just
beautiful. I trust he
can lead Lyra to a
bright future and

“I am happy with the

choice of Bojan Cici¢
Honeysuckle Music

Music for recorders, strings, flute,
guitar & chamber groups

Recorders e accessories

Stocking Amadeus Verlag, Carus-Verlag,
Corda, London Pro Musica, Moeck,

Musica Rara, Schott, Ut Orpheus create programs that

e~ other fine publishers will make audiences

”
JEAN ALLISON OLSON happy

1604 Portland Ave. » St.Paul, MN 55104
651.644.8545 * jean@honeysucklemusic.com
www.honeysucklemusic.com

Meet Jodi Zwilling, the videographer
who captured a bird’s eye view
of Minnesota’s four seasons.

My name is Jodi Zwilling, and I'm a photographer and
videographer with a passion for capturing the world
from unique perspectives. I also share my experi-
ences through a casual YouTube
channel, where I document my
family’s adventures, including our
off-grid cabin build project and
numerous camping and hiking
trips around Minnesota.

As a drone videographer,
my approach is natural and
unplanned. Most of my aerial
footage is captured while hiking,
camping, or exploring new places.
I find that some of the most
breathtaking shots come when
I least expect them, when the setting is simply too
beautiful not to capture: If I happen to have my drone
with me, I'll take the opportunity to record what
I'm experiencing in that moment. Over time, I have
collected many drone clips from around Minnesota
during different seasons and in different locations.

I'm honored to contribute footage to this orchestra
performance and am excited for the opportunity to
blend my love for nature and videography with the
powerful energy of live music.

Jodi Zwilling

Immanuel Davis, soloist of Roman’s
Flute Concerto

Immanuel Davis is one of the most versatile flutists
of his generation. Equally at home on the modern
and Baroque flutes, Immanuel e

has performed as a soloist and
chamber musician throughout
the United States and abroad.
He has performed with such
early music ensembles as Opera
Lafayette, Early Music New York,
ARTEK, Lyra Baroque, REBEL,
Bach Society of Minnesota and
Mercury Orchestra of Houston.
In 2019 he released a duo CD
with traverso luminary Barthold
Kuijken, La Magnifique: Flute Music for the Court of
Louis XIV on Naxos. Immanuel is the flute professor
at the University of Minnesota.

Immanuel Davis



Aurora Borealis & Italian Suns
[talian Passion Meets Nordic Elegance

Program Notes by Bojan Ci¢i¢

When I was looking for the title of this program, I
remembered how a colleague of mine once described the
difference between Northern and Southern Europe. She
said that in the South, we have a strong, bright, golden
sun, feeling its heat when it is in a cloudless sky, while the
North of Europe has to cope with the paler, more dif-
fused light, when the sun is occasionally peering through
a white veil of clouds. This contrast in the climate, and
the consequence it has on the people and their music,
was the idea behind setting side by side these two great
eighteenth-century composers, each coming from differ-
ent parts of Europe.

I was lucky enough to spend my childhood summers
by the Adriatic Sea. Thanks to the generous amount of
school holidays we had each summer, I had the benefit
of enjoying the Italian sun for a few months each year,
as Venice, Trieste, and the rest of Northern Italy was
just across the sea. The music of Vivaldi and his compa-
triots, such as Tartini and Corelli, was certainly a part
of my early musical education, and my first position
upon receiving my degree at Zagreb Academy of Music
was becoming a member of the Zagreb Soloists, a string
chamber ensemble similar in size to the Lyra Baroque
Orchestra. Little did [ know that one day I would have
the opportunity to bring the works of these composers
to an audience across the Atlantic to Minnesota. I left
the Italian sun a long time ago and embraced a life in
Northern Europe, not quite within the Aurora Borealis
region, but definitely a life under a thick canopy of clouds
that so often sits above England.

The music on the program tonight aims to bring con-
nections between two great violinists of eighteenth-cen-
tury Europe: Antonio Vivaldi, known as the Red Priest,
and Johan Helmich Roman, known as the Swedish
Handel. Vivaldi’s name was known throughout Europe,
mostly thanks to the publication of his L'Estro Armonico
in 1711, which made a huge impression on a young J.
S.Bach. During Handel’s time in London, Vivaldi’s
Concerto Il Cuccu was the most performed and well-
known of all of his works, due to the concerts taking
place in London theatres. Often seen between the acts
of an opera, the composer himself, in our case Handel,
could have performed and directed one of his Concerti
Grossi or perhaps directed a performance of a violin
concerto, either one of his own or from other famous
composers. Those might be the instances when works by
Vivaldi would have been introduced to London audi-

ences. Johan Helmich Roman was a member of Handel’s
opera orchestra for about eight years, playing in the
second violins, where he would have heard and per-
formed Vivaldi's works on numerous occasions. He soon
developed an affinity and respect for Vivaldi's work and
tonight’s program shines a light on works by Vivaldi that
Roman copied in his own hand and brought to Sweden.
One such manuscript is Roman’s version of Vivaldi’s
Concerto Il Cuccu that has a different middle movement
to its original, composed by the copyist J. ]. Roman and
kept in a library in Stockholm, a version that the Lyra
Baroque Orchestra is performing tonight.

After his early career in Handel’s orchestra in London,
Roman returned to Sweden, where he composed his
Sinfonia in E Minor, written after 1720. It is a dramatic
piece, full of contrasting movements and changes in
affects, from rhythmically driven string movements to
the gallant ones that use the flute sonority for sudden
shifts in the atmosphere of the piece. Roman had a
real gift for writing for different instruments and this
is best shown in his Concerto for Flute and Orchestra,
also written after his return to Sweden. It is a work
in which Roman finds his voice, moving further away
from the music he was exposed to in London, searching
for balance between virtuosity and lyricism, making it
more charming and certainly more progressive than the
Sinfonia in E Minor.

The concert tonight starts with Vivaldi’s Sinfonia,
in three movements, to his opera Bajazet RV 703.In
Vivaldi’s original idea, it involved separate horn parts,
but in the version that we are performing tonight, again
a manuscript by J. H. Roman, the horns were left out and
it is up to the string players alone to bring all the drama
necessary for this piece.

There are two reasons why I wanted to include the
The Four Seasons in our program tonight. It wasn't simply
because it is one of the most iconic and recognizable
works of the eighteenth century, but because it has
been three hundred years since Vivaldi published his
seminal work, titled “The Contest between Harmony
and Invention,” where these concertos are found. It was
an opportunity not to be missed. The other reason was
because a thought formed in my mind to present this
timeless masterpiece with images of Minnesota’s out-
standing natural beauty, bringing these two outstanding
“works” together into one concert experience. What can
one say about The Four Seasons that hasn’'t been already

said? Perhaps the following: When someone mentions
The Four Seasons today, what would be the first bit of
music that comes to your mind? I would bet that you

either would think of the slow movement from “Winter,”

or the last movement from “Summer,” but for the eigh-
teenth-century listeners, the most popular concerto was
“Spring.” They loved the tone painting that Vivaldi uses
to describe various bird calls, mimicking their sounds
in the solo violins, painting a picture that lived in peo-
ple’s minds long after the music finished. Perhaps this
was the very reason that intrigued the listeners after the
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La Grande Bande presents its 25/26 Season

A French Baroque

Christmas
- witH The Norseland Youth Choir

Saturday, Dec 6
rch of St Mark, St Paul

and more information can be found online at
www.lagrandebande.org or by phone at.507-237-6539

revival of this work started around the middle of the
twentieth century, before the more virtuosic aspect of
these concertos became the very reason why we come
back to them again and again.

Finally, I wanted to welcome you all to our opening con-
cert of the new season with the Lyra Baroque Orchestra.
We will present some intriguing works and composers
in our season, some familiar, some less so, but what is
certain is that we cannot wait to share our sense of joy-
ful discovery of these pieces with you. M

4 BACH SOCIETY OF MINNESOTA
BACH

SOCIETY
MINNESOTA

Tickets at bachsocietymn.org

Bach’s Christmas Oratorio
Friday, December 12 - 7:30 PM
St Thomas More Catholic Church, St Paul

Saturday, December 13 - 4:00 PM
Westwood Lutheran Church, St Louis Park

Candlelight at the Cathedral
Saturday, January 17 - 7:30 PM
Bethlehem Lutheran Church, Minnetonka

Sunday, January 18 - 3:00 PM
Cathedral of St Paul
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A candlelit concert featuring the sumptuous
harmonies of Medieval and Renaissance England.
Experience the warmth and joy of the season
through ancient carols, solemn chants, and,
virtuosic motets from the famed Eton Choirbook.

Information and tickets at www.TheMirandolaEnsemble.org




